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Abstract 

This study investigates the intersection of ethnicity and feminism in Toni Morrison’s selected works by 

adopting a novel Intersectional Framework Approach (IFA) centered on The Bluest Eye, Sula, Beloved, 

Jazz, and Paradise. Within IFA, The Bluest Eye is examined through the lens of racialized beauty 

standards and the internalized oppression of African American women. Sula is positioned within the 

framework of female individuality, friendship, and conflict with community norms. Beloved is analyzed 

through the framework of memory and historical trauma, exploring how enslaved women reclaim voice 

and identity. Jazz is interpreted through the framework of urban migration, love, and improvisation to 

trace shifting gendered identities in Harlem. Paradise functions within the framework of exclusion and 

resistance, questioning patriarchal dominance within Black communities themselves. Collectively, IFA 

highlights Morrison’s redefinition of feminism as culturally grounded, emphasizing community, 

memory, and resistance in the reclamation of Black womanhood. 
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1. INTRODUCTION 

 

The late twentieth century marked a decisive turn in literary studies toward examining how identities are shaped by 

overlapping structures of power, including race, gender, class, and history [1]. Intersectionality, first articulated within 

Black feminist thought, offers a clarifying lens for reading texts where ethnicity and womanhood are inseparable from 

lived experience [2]. Within American letters, Toni Morrison’s fiction stands out for mapping how racialized beauty 

norms, community memory, and gendered violence co-produce subjectivity across generations [3]. Her novels neither 

universalize suffering nor essentialize culture; instead, they foreground the specificity of Black women’s lives and the 

social worlds that sustain or imperil them [4]. 

Scholars increasingly argue that ethnicity in U.S. contexts is not merely heritage but a dynamic system of belonging 

and boundary-making that interacts with gendered expectations [5]. Black feminist criticism extends this point by 

highlighting how domestic spaces, kinship, labor, and desire are policed by both racism and patriarchy [6]. Morrison’s 

narrative strategies—polyphony, nonlinear temporality, oral-histories—stage these pressures alongside forms of 

agency and care that resist them [7]. Reading ethnicity and feminism together thus illuminates how cultural scripts are 

internalized, contested, and reauthored within Black communities and beyond [8]. 

Taking The Bluest Eye, Sula, Beloved, Jazz, and Paradise as a coherent corpus, the present study reads each novel 

through an intersectional framework that links personal trauma to collective histories. The Bluest Eye interrogates 

internalized racism through beauty ideology; Sula probes female friendship, deviance, and community judgment; 

Beloved centers memory and afterlives of slavery; Jazz relocates desire and identity within Great Migration modernity; 

Paradise scrutinizes exclusionary utopias and patriarchal control [9] [10]. Across these works, Morrison refracts 

ethnicity as practice—rituals, speech, spatial geographies—while tracking how gender mediates access to safety, 

recognition, and voice [11] [12]. This approach clarifies how narrative form itself becomes a site of feminist and ethnic 

critique. 

Methodologically, the study adopts an Intersectional Framework Approach (IFA) that synthesizes Black feminist 

theory, cultural memory studies, and ethnic literary criticism with close reading of voice, temporality, and focalization 

[13]. IFA treats identity as relational and historically situated, asking how scenes of care, mourning, labor, and 

intimacy articulate politics at the scale of the everyday [14]. By aligning textual micro-analysis (image patterns, 

intertext, point of view) with socio-historical macro-contexts (migration, segregation, religious practice), IFA avoids 
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flattening difference while tracing structural continuities across novels [15]. The result is an analytic map that keeps 

aesthetics and politics in productive conversation [16]. 

The study contributes three advances: it models a novel-based comparative design that preserves each text’s 

distinctiveness while revealing a shared arc of intersectional critique; it reframes Morrison’s feminism as culturally 

grounded rather than abstractly universal; and it demonstrates how ethnicity functions as communal resource as much 

as social constraint [17]. These insights speak to debates on canon formation, decolonial reading, and the ethics of 

representation in contemporary humanities. They also offer pedagogical pathways for teaching Morrison in dialogue 

with global feminisms and transnational ethnic studies [18]. Ultimately, the project argues that Morrison’s fiction 

equips readers to recognize, resist, and reimagine the intertwined forces that shape Black women’s lives and futures. 

1.1 Contributions 

The novel contributions of this study are: 

1. Introduces a novel Intersectional Framework Approach (IFA) for analyzing ethnicity and feminism in Toni 

Morrison’s works, particularly The Bluest Eye, Sula, Beloved, Jazz, and Paradise. 

2. Provides a comparative framework across these five novels to reveal distinct yet interconnected dimensions of 

Black womanhood. 

3. Reframes Toni Morrison’s feminism as culturally specific and community-centered, rather than universalist. 

 

2. LITERATURE REVIEW 

 

The existing body of scholarship on Toni Morrison’s works has explored themes of race, gender, trauma, spirituality, 

and identity, yet gaps remain in integrating these dimensions through a unified intersectional lens. Table 1 shows 

summary of research gaps. 

Wajiran et al. (2025) [19] analyze how three novels by Toni Morrison, Beloved, Sula, and The Bluest Eye, function 

as transformative tools that critique modern social structures, especially concerning racial and gender issues. Through 

a qualitative approach and content analysis method, this research explores the themes of systemic racism, sexism, and 

intergenerational inherited trauma faced by Black women in the novels. The main data used is the text of the three 

novels, while supporting data comes from relevant scholarly journal articles and literature on contemporary social 

justice movements such as Black Lives Matter. The transformative power of Morrison’s novels is evident in their 

ability to engage readers in critical discussions about pressing social issues. The results underscore that Morrison’s 

works are a poignant critique of social norms that suppress and limit the freedom of Black women while vividly 

portraying the psychological and social impact of such oppression. These works also serve as pedagogical tools in 

academic discussions, aiding in understanding the intersectionality and dynamics of oppression within the social and 

historical context of the United States. 

Rodi-Risberg (2025) [20] illuminates how Toni Morrison’s Africana spiritual trauma narrative Love (2003) draws on 

West African or Pan-African cosmologies and deploys spiritual modes and symbols as literary expressions of 

traumatic experience and resistance, linking characters to trauma via ancestral knowledge traditions and engaging 

readers with alternative ways of knowing beyond the Western perspective. The chapter examines the ways in which 

Love is informed by aspects of a West African worldview to explore the impact of racial division, racism, and the 

costs of the Civil Rights Movement. It shows that the novel performs spiritual work by enacting for readers a 

consciousness of interconnectedness that counters the binary logic of traumatizing forces. Morrison employs the water 

deity Yemoja to connect characters with readers, modeling a shift in awareness enacted by the protagonists as they 

reconcile after decades of misunderstanding. Ultimately, Yemoja represents love in the novel, embodying concern 

and protection in an African American context of segregation and post–civil rights. 

Zamalin et al. (2024) [21] note that before her passing on 5 August 2019, Toni Morrison became one of the most 

influential writers of the past century. Her eleven novels – from The Bluest Eye (1970) to God Help the Child (2015) 

– interrogated the twin pillars of white supremacy and the Black struggle for dignity and subjectivity in the United 

States. Born in Lorain, Ohio, on 18 February 1931, Morrison studied English and Classics at Howard University 

before completing her MA at Cornell University, focusing on suicide in Faulkner and Woolf. As an editor at Random 

House, she amplified voices of color such as Angela Davis and Toni Cade Bambara. Morrison’s first novel, The Bluest 

Eye, explored alienation, exploitation, memory, and love through Pecola Breedlove’s desire for blue eyes. These 

themes continued throughout her work, with her Nobel Prize–winning novel Beloved (1987) particularly 

demonstrating her exploration of slavery’s haunting legacies through the story of Sethe and her community. 

Almenia et al. (2025) [22] examine differential oppression in Haifaa Al-Mansour’s Wadjda (2012) and Toni 

Morrison’s The Bluest Eye (1970), focusing on the psychological and physical effects of racism and patriarchy on 

children. The study categorizes oppression as latent or active, direct or indirect, familial or societal. Despite the distinct 

cultural contexts—Saudi society and African American experience—both texts reveal the shared suffering, endurance, 

and resilience of children confronting systemic barriers. The research underscores the universality of adversity-

induced behaviors and highlights the necessity of families as agents of change, while also emphasizing that a strong 

self-image and mental health are vital to overcoming oppression. 
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Hamamra (2024) [23] explores Morrison’s appropriation of the Persephone myth in The Bluest Eye, framing Pecola 

Breedlove as a contemporary Persephone figure ensnared in cycles of abuse. Unlike the myth’s redemptive arc of 

wisdom and rebirth, Pecola’s journey culminates in madness, symbolizing the thwarted possibility of maternal 

redemption. By juxtaposing the myth’s fertility themes with Pecola’s racial self-loathing and longing for blue eyes, 

Morrison critiques patriarchal exploitation and racialized violence against women. This ecofeminist reading links 

environmental degradation with gender-based oppression, situating Pecola’s tragedy within larger narratives of racial 

discrimination. 

Pashazade (2025) [24] examines Sula through the lenses of fractured subjectivity, intra-racial patriarchy, and the 

interpellation of Black womanhood. The analysis focuses on Sula Peace and Nel Wright, showing how Nel’s paralysis 

stems from her refusal to confront suppressed identity, symbolized by the “gray ball.” Nel’s conformity to 

respectability and her silence reflect the psychological costs of cultural scripting. In contrast, Sula’s experimental 

lifestyle, though condemned, represents radical attempts at self-definition. Female friendship emerges as both refuge 

and site of ideological resistance. Ultimately, Morrison demonstrates that healing for Black women requires not only 

personal virtue but also a confrontation with history, cultural myths, and collective silence. 

Straus (2025) [25] engages Morrison’s Beloved in dialogue with neuroscience, asking whether universal claims about 

the brain adequately account for racialized experiences. By connecting Antonio Damasio’s theory of embodied 

nervous systems to Morrison’s rendering of “flesh that weeps, laughs,” the chapter positions Beloved as a Black 

feminist response to bodily and psychic trauma. The novel foregrounds the embodied cost of slavery and racism, 

pushing beyond earlier literary traditions to frame memory, identity, and trauma in corporeal terms. Morrison’s 

maternalist perspective reshapes the mind–body debate, highlighting Black women’s lived experiences against 

dominant neurological narratives. 

Liaqat et al. (2024) [26] address identity crises in Morrison’s trilogy—Beloved, Jazz, and Paradise—through 

deconstruction and reconstruction theories of identity, particularly Derrida’s concept of deconstruction. The research 

explores slavery’s long-lasting effects, focusing on how systemic oppression and trauma shaped female subjectivity 

even beyond emancipation. The novels are read comparatively to highlight how identity is fragmented, reconstituted, 

and narrated across historical moments from Reconstruction to Harlem in the 1920s. The study underscores Morrison’s 

contribution to Afro-American literary tradition, emphasizing her Nobel Prize–winning recognition and global 

significance. 

 

Table 1: Summary of Research gaps 

Ref 

No. 

Author(s) 

(Year) 
Focus of Study Key Insights Research Gap 

[19] 
Wajiran et 

al. (2025) 

Beloved, Sula, The 

Bluest Eye – race, 

gender, trauma 

Highlights systemic racism, 

sexism, and intergenerational 

trauma through qualitative 

analysis. 

Does not provide a comparative 

framework linking ethnicity and 

feminism across Morrison’s broader 

corpus. 

[20] 

Rodi-

Risberg 

(2025) 

Love – Africana 

spirituality and 

trauma 

Shows Africana cosmologies and 

spirituality as tools for resistance 

and healing. 

Lacks integration with feminist and 

ethnic identity frameworks across 

multiple novels. 

[21] 
Zamalin et 

al. (2024) 

Morrison’s oeuvre – 

political theory 

Explores Morrison’s engagement 

with white supremacy, dignity, 

and subjectivity. 

Focuses on political critique without 

addressing intersectional feminist 

identity formation. 

[22] 
Almenia et 

al. (2025) 

The Bluest Eye and 

Wadjda – child 

oppression 

Examines differential oppression 

of children under racism and 

patriarchy. 

Narrow focus on childhood 

oppression, lacking broader 

intersectional synthesis across texts. 

[23] 
Hamamra 

(2024) 

The Bluest Eye – 

ecofeminist critique 

Interprets Pecola through the 

Persephone myth to link gender 

and ecological oppression. 

Limits analysis to myth and 

ecofeminism without situating 

within intersectional ethnic-feminist 

discourse. 

[24] 
Pashazade 

(2025) 

Sula – friendship, 

fragmented selfhood 

Analyzes female friendship, 

identity, and resistance within 

cultural and gendered constraints. 

Does not connect findings to a 

comparative intersectional 

framework across Morrison’s 

novels. 

[25] 
Straus 

(2025) 

Beloved – 

neuroscience and 

trauma 

Connects embodied trauma to 

neurological theories, highlighting 

Black feminist perspectives. 

Focused on embodiment but not 

integrated with ethnicity-feminism 

intersections across multiple texts. 
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Ref 

No. 

Author(s) 

(Year) 
Focus of Study Key Insights Research Gap 

[26] 
Liaqat et al. 

(2024) 

Beloved, Jazz, 

Paradise – identity 

crises 

Applies deconstruction theory to 

identity formation and 

reconstruction. 

Lacks explicit intersectional 

framework connecting identity, 

ethnicity, and feminism 

systematically. 

 

2.1 Research gaps 

While extensive scholarship has examined Toni Morrison’s works through lenses of race, gender, trauma, spirituality, 

ecofeminism, and identity reconstruction, much of the existing analysis tends to focus on individual novels or single 

thematic concerns in isolation. Studies often emphasize either racial oppression, gender inequality, or historical trauma 

without fully integrating these strands into a unified analytical framework. Moreover, comparative examinations of 

multiple novels frequently highlight recurring motifs but do not propose a systematic methodological approach for 

connecting them. There remains limited engagement with how ethnicity and feminism operate simultaneously as 

intersecting forces across Morrison’s major works, nor is there sufficient attention to how community, memory, and 

resistance collectively redefine Black womanhood. This gap underscores the need for a comprehensive framework 

that unites thematic, cultural, and structural dimensions—an approach that this study addresses through the 

development of the Intersectional Framework Approach (IFA). 

2.2 Problem statement 

The intersection of ethnicity and feminism in African American literature has often been discussed in fragmented 

ways, either privileging race or gender without adequately capturing their interdependence. Toni Morrison’s works, 

however, demand a framework that situates Black women’s experiences at the convergence of racial oppression, 

gender inequality, and historical trauma. Without such an approach, the richness of Morrison’s redefinition of 

feminism—as grounded in culture, community, and resistance—remains underexplored. This study addresses this gap 

by proposing the Intersectional Framework Approach (IFA) to systematically analyze Morrison’s The Bluest Eye, 

Sula, Beloved, Jazz, and Paradise. 

 

3. Objectives 

The novel objectives of this study are: 

1. To examine how Toni Morrison’s selected novels portray the intersection of ethnicity and feminism through 

narrative structures and themes. 

2. To analyze the role of community, memory, and resistance in shaping African American women’s identities. 

3. To establish the Intersectional Framework Approach (IFA) as a methodological tool for interpreting ethnic-

feminist narratives in literature. 

 

4. Methodology 

 
Fig 1: Intersectional Framework Approach (IFA) for Toni Morrison’s Selected Novels 
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Figure 1 illustrates the Intersectional Framework Approach (IFA) applied to Toni Morrison’s selected novels—The 

Bluest Eye, Sula, Beloved, Jazz, and Paradise. The framework visually maps how ethnicity and feminism intersect in 

Morrison’s narratives, highlighting distinct thematic layers such as racialized beauty, individuality, historical trauma, 

migration, and exclusion. This schematic emphasizes how Morrison’s works function not in isolation but as 

interconnected critiques of systemic racism, patriarchy, and identity formation. 

4.1 Research Method 

This study adopts a qualitative research design using a content analysis approach, guided by the principles of literary 

criticism. The primary data comprises Toni Morrison’s novels (The Bluest Eye, Sula, Beloved, Jazz, and Paradise). 

Secondary data includes scholarly articles, critical essays, and contextual literature on African American feminism, 

intersectionality, and cultural memory. 

The analysis proceeds in three stages: 

1. Thematic identification – extracting dominant themes such as racialized beauty standards, female individuality, 

historical trauma, urban identity shifts, and patriarchal exclusion. 

2. Intersectional coding – applying the IFA framework to trace how race, gender, and historical memory overlap 

within each novel. 

3. Comparative synthesis – linking insights across novels to show how Morrison’s works collectively redefine 

feminism as culturally embedded and community-centered. 

Data triangulation is ensured through engagement with existing scholarship and interpretive cross-referencing with 

socio-historical contexts. This method allows the study to move beyond isolated novel readings, creating a 

comparative intersectional framework that situates Morrison’s work within both literary traditions and broader socio-

political discourse 

4.2 Analytical Procedure 

The analysis of Toni Morrison’s selected novels was conducted using a stepwise application of the Intersectional 

Framework Approach (IFA). Each text was subjected to a close reading process that combined thematic coding with 

contextual interpretation. The procedure involved: 

1. Textual Segmentation – dividing each novel (The Bluest Eye, Sula, Beloved, Jazz, and Paradise) into major 

narrative units, such as character arcs, symbolic motifs, and key conflicts. 

2. Coding Framework – applying intersectional codes (ethnicity, feminism, community, memory, trauma, resistance) 

to identify recurring patterns and points of convergence. 

3. Contextual Mapping – situating these themes within the broader African American historical and cultural contexts, 

such as racial segregation, the legacy of slavery, and gendered oppression. 

4. Comparative Integration – synthesizing insights across novels to reveal both distinct thematic emphases and shared 

intersectional dynamics. 

5. Interpretive Validation – aligning the findings with secondary scholarship to ensure triangulation and reinforce 

analytical credibility. 

This systematic approach allowed the study to capture the interplay between ethnicity and feminism, not as separate 

strands but as mutually constitutive forces shaping Black womanhood in Morrison’s narratives. 

Together, the Research Method and Analytical Procedure ensure that the Intersectional Framework Approach (IFA) 

is systematically applied to Morrison’s novels, producing findings that are both thematically rich and critically 

validated. 

 

5. FINDINGS AND DISCUSSION 

 

The analysis of Toni Morrison’s selected novels—The Bluest Eye, Sula, Beloved, Jazz, and Paradise—demonstrates 

how ethnicity and feminism intersect in shaping Black womanhood across different historical and cultural contexts. 

Each novel highlights a distinct dimension: the destructive internalization of racialized beauty (The Bluest Eye), the 

tensions between individuality and community (Sula), the haunting legacies of slavery and memory (Beloved), the 

improvisational identities formed through urban migration (Jazz), and the contradictions of patriarchal control within 

utopian spaces (Paradise) (Hamamra, 2024 [23]; Pashazade, 2025 [24]; Straus, 2025 [25]; Wajiran et al., 2025 [19]; 

Liaqat et al., 2024 [26]; Zamalin et al., 2024 [21]). Collectively, these findings underscore Morrison’s redefinition of 

feminism as culturally grounded and community-centered, while also affirming the contemporary relevance of her 

work to debates on trauma, identity, and social justice. 

5.1 Overview of Key Novels 

Toni Morrison’s fiction provides a profound mapping of African American women’s experiences across historical, 

cultural, and social contexts. The Bluest Eye (1970) interrogates the destructive impact of racialized beauty standards 

through the tragic figure of Pecola Breedlove, whose desire for blue eyes symbolizes internalized oppression and the 

violence of white supremacy (Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Sula (1973) explores female 

individuality and the tensions between personal freedom and community expectations, focusing on the complex 

relationship between Sula Peace and Nel Wright, which reflects fractured subjectivity and intra-racial patriarchy 

(Pashazade, 2025 [24]). Beloved (1987) dramatizes the haunting legacies of slavery and historical trauma through 
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Sethe’s struggles with memory and loss, offering a feminist reconfiguration of embodied trauma and resistance 

(Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz (1992) situates African American identity within the Harlem 

Renaissance, using improvisational narrative techniques to capture themes of migration, love, and reinvention (Liaqat 

et al., 2024 [26]). Finally, Paradise (1997) interrogates patriarchal control and exclusionary practices within Black 

communities themselves, framing utopian ideals against their gendered contradictions (Liaqat et al., 2024 [26]; 

Zamalin et al., 2024 [21]). Collectively, these novels reveal Morrison’s sustained engagement with ethnicity, 

feminism, and the intersections of memory, identity, and resistance across diverse historical moments. Table 2 shows 

Key Novels of Toni Morrison and Their Central Themes 

 

Table 2: Key Novels of Toni Morrison and Their Central Themes 

Novel Year Central Focus Key Themes Supporting References 

The Bluest 

Eye 
1970 

Internalized racism and 

racialized beauty standards 

Oppression, self-hatred, 

community silence, fractured 

identity 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 1973 
Female individuality vs. 

community expectations 

Friendship, betrayal, morality, 

resistance, intra-racial patriarchy 
Pashazade (2025) [24] 

Beloved 1987 
Haunting legacy of slavery 

and memory 

Trauma, motherhood, embodied 

resistance, cultural survival 

Straus (2025) [25]; Wajiran 

et al. (2025) [19] 

Jazz 1992 
Harlem Renaissance and 

urban migration 

Love, improvisation, reinvention, 

identity fluidity 
Liaqat et al. (2024) [26] 

Paradise 1997 
Patriarchal dominance in 

Black utopian community 

Exclusion, gendered violence, 

resistance, solidarity 

Liaqat et al. (2024) [26]; 

Zamalin et al. (2024) [21] 

5.2 Literary Analysis of Themes 

Morrison’s selected novels embody recurring yet evolving themes that reveal the intersections of ethnicity, feminism, 

and historical memory. In The Bluest Eye, the theme of racialized beauty demonstrates how systemic racism becomes 

internalized, leading to self-hatred and psychological disintegration, particularly for young Black girls (Hamamra, 

2024 [23]; Almenia et al., 2025 [22]). Sula foregrounds themes of friendship, betrayal, and moral ambiguity, reflecting 

how female individuality is often suppressed by communal expectations and intra-racial patriarchy (Pashazade, 2025 

[24]). In Beloved, memory and trauma are central, as Sethe’s struggle with her past highlights the haunting legacies 

of slavery while simultaneously opening a space for resistance and redefinition of identity (Straus, 2025 [25]; Wajiran 

et al., 2025 [19]). Jazz thematically engages with migration, urban modernity, and the improvisational dynamics of 

love, portraying Harlem as a cultural site of both reinvention and fractured relationships (Liaqat et al., 2024 [26]). 

Paradise emphasizes exclusion and resistance, as patriarchal dominance within the supposedly utopian community of 

Ruby exposes the contradictions of power, gender, and belonging (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). 

Across these texts, Morrison establishes a thematic continuum where community, memory, resistance, and identity 

are constantly renegotiated through the lived experiences of Black women. Table 3 shows Literary Themes in Toni 

Morrison’s Selected Novels. 

 

Table 3: Literary Themes in Toni Morrison’s Selected Novels 

Novel Central Theme(s) Key Illustrations Supporting References 

The Bluest 

Eye 

Racialized beauty and 

internalized racism 

Pecola’s desire for blue eyes as a symbol of 

oppression and self-hatred 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 
Friendship, betrayal, moral 

ambiguity 

Sula Peace and Nel Wright’s fractured bond 

under communal and patriarchal pressures 
Pashazade (2025) [24] 

Beloved 
Memory, trauma, and 

identity 

Sethe’s confrontation with slavery’s legacy 

and the haunting presence of Beloved 

Straus (2025) [25]; Wajiran 

et al. (2025) [19] 

Jazz 

Migration, urban 

modernity, love, 

improvisation 

Harlem as a site of cultural reinvention and 

fractured relationships 
Liaqat et al. (2024) [26] 

Paradise 
Exclusion, resistance, 

patriarchal dominance 

Ruby’s utopian ideals undermined by 

gendered violence and exclusion 

Zamalin et al. (2024) [21]; 

Liaqat et al. (2024) [26] 

5.3 Contemporary Relevance of Morrison’s Novels 

Morrison’s novels remain profoundly relevant to contemporary debates on race, gender, and social justice, offering 

insights that extend beyond their historical settings. The critique of internalized racism in The Bluest Eye resonates 

with ongoing struggles against colorism and beauty hierarchies that continue to shape identity formation among 
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marginalized communities (Hamamra, 2024 [23]; Almenia et al., 2025 [22]). The conflicts of individuality and 

conformity depicted in Sula parallel contemporary conversations on women’s autonomy, friendship, and resistance to 

patriarchal and cultural constraints (Pashazade, 2025 [24]). Beloved speaks directly to modern discourses on 

intergenerational trauma, psychological resilience, and the importance of memory in addressing systemic racial 

violence (Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz highlights themes of urban migration and reinvention, 

echoing present-day concerns with identity fluidity and the negotiation of cultural belonging in globalized, urban 

contexts (Liaqat et al., 2024 [26]). Paradise raises pressing questions about exclusionary practices within communities, 

offering a lens through which to examine power struggles, gender inequality, and communal violence still evident in 

contemporary society (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). By engaging with these issues, Morrison’s 

fiction continues to serve as both a critique of social injustices and a guide for understanding the intersectional 

challenges faced by Black women today. Table 4 shows Contemporary Relevance of Toni Morrison’s Novels 

 

Table 4: Contemporary Relevance of Toni Morrison’s Novels 

Novel Contemporary Resonance Key Issues Reflected Supporting References 

The Bluest 

Eye 

Ongoing struggles against colorism 

and beauty hierarchies 

Internalized racism, self-

image, marginalization 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 
Debates on women’s autonomy, 

individuality, and friendship 

Resistance to patriarchal and 

cultural constraints 
Pashazade (2025) [24] 

Beloved 

Modern discourses on 

intergenerational trauma and 

resilience 

Memory, systemic racial 

violence, healing 

Straus (2025) [25]; Wajiran et 

al. (2025) [19] 

Jazz 
Globalized contexts of identity and 

belonging 

Migration, urban reinvention, 

cultural fluidity 
Liaqat et al. (2024) [26] 

Paradise 
Examination of exclusion and 

communal violence 

Gender inequality, patriarchal 

power struggles 

Zamalin et al. (2024) [21]; 

Liaqat et al. (2024) [26] 

 

5.4 The Role of Trauma in Morrison’s Work and Its Parallels to Present-Day Struggles 

Trauma emerges as a central motif across Morrison’s novels, functioning both as a narrative device and as a means of 

recovering silenced histories. In Beloved, the haunting presence of Sethe’s child illustrates how the legacy of slavery 

persists through generational trauma, positioning memory as both burden and survival (Straus, 2025 [25]; Wajiran et 

al., 2025 [19]). The fractured selfhood and suppressed grief in Sula underscore the psychological costs of communal 

silence and patriarchal oppression, reflecting how unacknowledged trauma undermines female identity (Pashazade, 

2025 [24]). Similarly, The Bluest Eye depicts internalized racism as a form of psychological violence, where Pecola 

Breedlove’s breakdown reflects the destructive impact of systemic racial trauma (Hamamra, 2024 [23]; Almenia et 

al., 2025 [22]). In Jazz, urban migration and fragmented love stories are narrated through improvisational disruptions, 

capturing how trauma migrates with individuals and reshapes cultural identity (Liaqat et al., 2024 [26]). Paradise 

expands this theme by exposing the violent consequences of exclusion within Black communities, showing how 

patriarchal trauma can fracture even seemingly autonomous spaces (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). 

These depictions mirror present-day realities, where racial violence, gendered oppression, and inherited trauma 

continue to shape Black women’s lived experiences, making Morrison’s work a timeless critique of social and 

psychological structures of violence. Table 5 shows Trauma in Morrison’s Novels and Its Contemporary Parallels 

 

Table 5: Trauma in Morrison’s Novels and Its Contemporary Parallels 

Novel Representation of Trauma Narrative Function 
Contemporary 

Parallels 

Supporting 

References 

Beloved 

Generational trauma from 

slavery embodied in Sethe 

and the ghost of her child 

Memory as both burden 

and survival 

Intergenerational trauma, 

racial violence, healing 

justice 

Straus (2025) [25]; 

Wajiran et al. 

(2025) [19] 

Sula 

Fractured selfhood and 

suppressed grief under 

patriarchal and communal 

silence 

Reveals psychological 

costs of unacknowledged 

trauma 

Gendered oppression, 

silenced identities 

Pashazade (2025) 

[24] 

The 

Bluest 

Eye 

Internalized racism as 

psychological violence 

leading to Pecola’s 

breakdown 

Exposes destructive 

impact of racialized 

beauty standards 

Colorism, systemic 

racism, mental health 

struggles 

Hamamra (2024) 

[23]; Almenia et al. 

(2025) [22] 
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Novel Representation of Trauma Narrative Function 
Contemporary 

Parallels 

Supporting 

References 

Jazz 

Trauma carried through 

migration and fragmented 

love in Harlem 

Improvisational narrative 

as expression of 

disruption 

Migration stress, urban 

identity crises 

Liaqat et al. (2024) 

[26] 

Paradise 

Patriarchal violence and 

exclusion within Black 

communities 

Shows trauma as a force 

fracturing utopian ideals 

Gendered violence, 

intra-community conflict 

Zamalin et al. 

(2024) [21]; Liaqat 

et al. (2024) [26] 

 

5.5 Black Feminism and Intersectionality 

Morrison’s novels consistently foreground Black women’s experiences at the intersection of race, gender, and history, 

positioning them within a framework of Black feminist thought. The Bluest Eye exposes how internalized racism 

intersects with patriarchal structures to silence and marginalize young Black girls, reflecting the compounded effects 

of ethnicity and gender (Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Sula challenges conventional expectations 

of womanhood, illustrating how female autonomy and friendship resist both communal and patriarchal control 

(Pashazade, 2025 [24]). Beloved redefines motherhood and survival within the legacies of slavery, situating Black 

women as central agents of resistance against both racial and gender oppression (Straus, 2025 [25]; Wajiran et al., 

2025 [19]). Jazz demonstrates how gender roles and urban modernity intersect to create new, though fragile, identities 

for African American women navigating migration and cultural shifts (Liaqat et al., 2024 [26]). In Paradise, Morrison 

critiques patriarchal dominance within Black communities themselves, showing how exclusionary practices 

undermine the possibilities of feminist solidarity (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). Across these 

texts, Morrison’s narratives embody intersectionality by portraying how ethnicity, gender, memory, and trauma 

converge to shape Black womanhood, aligning with contemporary Black feminist discourse that insists on the 

inseparability of race and gender in understanding oppression and resistance. Table 6 shows Black Feminism and 

Intersectionality in Morrison’s Novels. 

 

Table 6: Black Feminism and Intersectionality in Morrison’s Novels 

Novel Intersectional Focus Key Insights Supporting References 

The Bluest 

Eye 

Race and gender oppression 

through internalized beauty ideals 

Pecola’s marginalization reflects 

compounded ethnicity–gender 

oppression 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 
Female individuality vs. 

communal and patriarchal control 

Friendship and autonomy resist 

patriarchal constraints 
Pashazade (2025) [24] 

Beloved 
Motherhood, slavery, and 

survival 

Sethe embodies resistance to racial and 

gender oppression 

Straus (2025) [25]; Wajiran 

et al. (2025) [19] 

Jazz 
Gender roles in urban modernity 

and migration 

Women navigate fragile identities in 

Harlem’s cultural shifts 
Liaqat et al. (2024) [26] 

Paradise 
Patriarchal dominance within 

Black communities 

Exclusion of women undermines 

feminist solidarity 

Zamalin et al. (2024) [21]; 

Liaqat et al. (2024) [26] 

 

5.6 Social Justice Movements and Activist Resonances 

Morrison’s novels resonate strongly with the ethos of contemporary social justice movements by addressing systemic 

racism, gender inequality, and cultural erasure. In The Bluest Eye, the critique of racialized beauty standards parallels 

current campaigns against colorism and Eurocentric beauty norms, echoing concerns central to movements such as 

Black Lives Matter (Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Sula challenges community and patriarchal 

restrictions, aligning with feminist calls for women’s autonomy and recognition of non-conformist identities 

(Pashazade, 2025 [24]). Beloved offers a powerful narrative of memory and healing from slavery, connecting with 

present-day activism centered on reparations, racial justice, and intergenerational healing (Straus, 2025 [25]; Wajiran 

et al., 2025 [19]). Jazz reflects the improvisational spirit of cultural reinvention, resonating with activist strategies that 

foreground creativity and collective identity in urban Black communities (Liaqat et al., 2024 [26]). Paradise critiques 

patriarchal violence within Black spaces, serving as a warning about exclusion and division even within movements 

seeking liberation (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). Collectively, these novels not only critique 

oppressive structures but also inspire contemporary activism by illuminating the enduring struggles and resilience of 

Black women. Table 7 shows Social Justice Resonances in Morrison’s Novels 
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Table 7: Social Justice Resonances in Morrison’s Novels 

Novel Social Justice Connection Key Issues Reflected Supporting References 

The Bluest 

Eye 

Parallels with campaigns against colorism and 

Eurocentric beauty standards 

Internalized racism, 

identity, marginalization 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 

Resonates with feminist calls for women’s 

autonomy and recognition of non-conformist 

identities 

Patriarchy, individuality, 

community restrictions 
Pashazade (2025) [24] 

Beloved 
Links to activism on reparations, racial justice, 

and intergenerational healing 

Slavery’s legacy, trauma, 

memory, resilience 

Straus (2025) [25]; 

Wajiran et al. (2025) [19] 

Jazz 
Echoes activist strategies of creativity and 

cultural reinvention in Black communities 

Migration, identity, cultural 

belonging 
Liaqat et al. (2024) [26] 

Paradise 
Critiques patriarchal violence and exclusion 

even within liberation movements 

Gender inequality, intra-

community oppression 

Zamalin et al. (2024) 

[21]; Liaqat et al. (2024) 

[26] 

 

5.7 Community, Memory, and Cultural Resistance 

Community and memory emerge as central forces in Morrison’s novels, functioning as sites of both oppression and 

resistance. In The Bluest Eye, community complicity in reinforcing Eurocentric beauty standards highlights how 

collective silence can perpetuate trauma, while also suggesting the potential for cultural resistance through storytelling 

(Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Sula portrays the tensions between individuality and communal 

belonging, exposing how communities can police female behavior, yet also serve as spaces where resistance and 

identity formation take root (Pashazade, 2025 [24]). In Beloved, memory becomes a form of cultural survival as Sethe 

and her community confront the haunting legacies of slavery, showing how shared remembrance can both wound and 

heal (Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz extends this theme by linking migration and cultural memory, 

presenting the Harlem Renaissance as a collective act of reinvention that resists erasure and reclaims African American 

identity (Liaqat et al., 2024 [26]). Finally, Paradise critiques patriarchal control within the community of Ruby, while 

simultaneously revealing the potential for resistance through solidarity among women excluded from its rigid 

structures (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). Together, these novels underscore Morrison’s vision of 

memory and community as contested but vital spaces where cultural resistance and the redefinition of Black 

womanhood are enacted. Table 8 shows Community, Memory, and Cultural Resistance in Morrison’s Novels 

 

Table 8: Community, Memory, and Cultural Resistance in Morrison’s Novels 

Novel Role of Community/Memory Form of Resistance Supporting References 

The Bluest 

Eye 

Community complicity in reinforcing 

Eurocentric beauty standards perpetuates 

trauma 

Storytelling as cultural 

resistance 

Hamamra (2024) [23]; 

Almenia et al. (2025) 

[22] 

Sula 
Community polices female behavior, 

constraining individuality 

Identity formation and 

resistance through female 

autonomy 

Pashazade (2025) [24] 

Beloved 
Memory as survival; community confronts 

haunting legacies of slavery 

Shared remembrance as both 

healing and resistance 

Straus (2025) [25]; 

Wajiran et al. (2025) [19] 

Jazz 
Migration and memory shape Harlem as a 

collective cultural site 

Reinvention and reclamation 

of African American identity 
Liaqat et al. (2024) [26] 

Paradise 
Patriarchal control in Ruby fractures 

community belonging 

Female solidarity among the 

excluded as resistance 

Zamalin et al. (2024) 

[21]; Liaqat et al. (2024) 

[26] 

 

5.8 Representation of Womanhood and Identity Formation 

Morrison’s novels consistently interrogate how womanhood and identity are shaped by intersecting forces of race, 

gender, history, and community. In The Bluest Eye, Pecola Breedlove’s tragic longing for blue eyes illustrates how 

oppressive beauty standards distort selfhood and deny Black girls the possibility of affirming their identity (Hamamra, 

2024 [23]; Almenia et al., 2025 [22]). Sula depicts female autonomy as both liberating and socially condemned, with 

Sula Peace embodying a radical, if flawed, attempt at self-definition outside patriarchal and communal norms 

(Pashazade, 2025 [24]). In Beloved, Sethe’s struggles foreground the complexity of motherhood under slavery, where 

the roles of nurturer and protector become bound up with survival and sacrifice, reframing womanhood as both burden 
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and resistance (Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz presents women negotiating love, betrayal, and 

independence within the cultural vibrancy of Harlem, highlighting identity formation in urban spaces marked by 

migration and reinvention (Liaqat et al., 2024 [26]). Paradise critiques the patriarchal definitions of womanhood 

enforced by the Ruby community, positioning excluded women as agents of resistance and alternative identity 

formation (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). Collectively, these novels portray womanhood not as a 

fixed category but as a contested and evolving construct shaped by ethnicity, memory, and resistance. Table 9 shows 

Representation of Womanhood and Identity Formation in Morrison’s Novels 

 

Table 9: Representation of Womanhood and Identity Formation in Morrison’s Novels 

Novel Representation of Womanhood Identity Formation Supporting References 

The Bluest 

Eye 

Pecola’s desire for blue eyes reflects 

distorted standards of womanhood 

imposed by racism 

Loss of selfhood and denial of 

identity due to internalized 

oppression 

Hamamra (2024) [23]; 

Almenia et al. (2025) 

[22] 

Sula 

Sula Peace embodies female autonomy 

that defies patriarchal and communal 

control 

Radical, though socially 

condemned, pursuit of self-

definition 

Pashazade (2025) [24] 

Beloved 

Motherhood under slavery framed as 

survival and sacrifice, complicating 

nurturing roles 

Womanhood redefined through 

resistance and survival 

Straus (2025) [25]; 

Wajiran et al. (2025) [19] 

Jazz 

Women navigate love, betrayal, and 

independence in Harlem’s cultural 

vibrancy 

Identity forged in migration and 

urban reinvention 
Liaqat et al. (2024) [26] 

Paradise 
Ruby community enforces patriarchal 

definitions of womanhood 

Excluded women form 

alternative identities through 

resistance 

Zamalin et al. (2024) 

[21]; Liaqat et al. (2024) 

[26] 

 

5.9 Spirituality, Ancestral Knowledge, and Africana Worldviews 

Spirituality and ancestral knowledge play a crucial role in Morrison’s narratives, linking personal struggles to broader 

cultural and historical legacies. In Love, Africana spirituality is foregrounded through the invocation of the water deity 

Yemoja, which connects characters to ancestral traditions and offers alternative ways of knowing beyond Western 

paradigms (Rodi-Risberg, 2025 [20]). This spiritual consciousness models reconciliation and interconnectedness as 

acts of resistance against trauma and segregation. In Beloved, ancestral memory functions as both a haunting and a 

healing force, where the presence of the ghost embodies the transmission of cultural trauma and survival strategies 

(Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz highlights improvisational storytelling as a spiritual mode of 

survival, echoing African oral traditions and collective memory in urban spaces (Liaqat et al., 2024 [26]). Paradise 

further complicates spirituality by exposing patriarchal distortions of religious authority while simultaneously 

suggesting the liberating potential of female solidarity rooted in shared ancestral resilience (Zamalin et al., 2024 [21]). 

Through these representations, Morrison situates Black womanhood within a continuum of Africana worldviews, 

showing how spirituality and ancestral knowledge function as powerful resources for identity, resistance, and cultural 

survival. Table 10 shows Spirituality, Ancestral Knowledge, and Africana Worldviews in Morrison’s Novels 

 

Table 10: Spirituality, Ancestral Knowledge, and Africana Worldviews in Morrison’s Novels 

Novel Role of Spirituality Ancestral Knowledge & Worldviews Supporting References 

Love 

Invocation of Yemoja as a spiritual 

force linking characters to Africana 

traditions 

Models reconciliation and 

interconnectedness beyond Western 

paradigms 

Rodi-Risberg (2025) 

[20] 

Beloved 
The ghost as a symbol of cultural 

trauma and survival 

Ancestral memory operates as both 

haunting and healing 

Straus (2025) [25]; 

Wajiran et al. (2025) 

[19] 

Jazz 
Improvisational storytelling as a 

spiritual survival strategy 

Reflects African oral traditions and 

collective cultural memory 
Liaqat et al. (2024) [26] 

Paradise 
Exposes patriarchal misuse of religious 

authority 

Suggests female solidarity as rooted in 

ancestral resilience 

Zamalin et al. (2024) 

[21] 

 

5.10 Ecofeminist Perspectives and Mythic Reimaginings 
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Morrison frequently draws on myth and ecology to deepen her critique of patriarchy and racial oppression, creating 

fertile ground for ecofeminist readings. In The Bluest Eye, the appropriation of the Persephone myth situates Pecola 

Breedlove as a modern-day figure ensnared in cycles of abuse, where her descent into madness mirrors ecological and 

gender exploitation (Hamamra, 2024 [23]). This reimagining highlights the destructive interplay between patriarchal 

power and systemic racism, linking violence against women to broader environmental degradation. Sula reinforces 

ecofeminist concerns by presenting nature as a symbolic space of female autonomy and disruption, contrasting with 

the community’s restrictive moral codes (Pashazade, 2025 [24]). In Beloved, the physical and spiritual scars of slavery 

inscribed on the body serve as metaphors for environmental violations of the land and people, extending ecofeminist 

critiques of exploitation (Straus, 2025 [25]). Paradise furthers this dynamic by interrogating exclusion and violence 

within utopian ideals, exposing how patriarchal dominance erodes both ecological harmony and feminist solidarity 

(Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). By weaving myth and ecological imagery into narratives of trauma, 

Morrison reframes ecofeminism as a lens to understand how Black women’s bodies and environments are 

simultaneously sites of domination and potential renewal. Table 11 shows Ecofeminist Perspectives and Mythic 

Reimaginings in Morrison’s Novels 

 

Table 11: Ecofeminist Perspectives and Mythic Reimaginings in Morrison’s Novels 

Novel Ecofeminist Dimension Mythic / Ecological Reimaginings Supporting References 

The Bluest 

Eye 

Links gender and 

ecological oppression 

Pecola as a Persephone-like figure trapped 

in cycles of abuse and degradation 
Hamamra (2024) [23] 

Sula 
Nature as a symbolic site 

of female autonomy 

Contrasts women’s independence with 

community’s restrictive codes 
Pashazade (2025) [24] 

Beloved 
Slavery’s scars extend to 

land and body 

Trauma inscribed as ecological and spiritual 

violation 
Straus (2025) [25] 

Paradise 
Patriarchal dominance 

disrupts harmony 

Exposes erosion of ecological balance and 

feminist solidarity within utopian ideals 

Zamalin et al. (2024) [21]; 

Liaqat et al. (2024) [26] 

 

5.11 Friendship, Love, and Intra-Community Relations 

Morrison’s novels highlight the complexities of interpersonal relationships as both sources of empowerment and 

conflict, reflecting the layered dynamics of Black communities. In Sula, the friendship between Sula Peace and Nel 

Wright becomes a central axis through which issues of betrayal, morality, and selfhood are explored, illustrating how 

community norms and patriarchal expectations fracture female bonds while simultaneously offering a potential site of 

resistance (Pashazade, 2025 [24]). In The Bluest Eye, the absence of nurturing love and the community’s complicity 

in Pecola’s downfall reveal how intra-community silence and prejudice perpetuate racial and gender oppression 

(Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Beloved dramatizes the healing power of communal love, where 

Sethe’s survival depends on collective recognition and support, showing how solidarity can counteract the isolating 

effects of trauma (Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz explores the improvisational nature of love in 

Harlem, revealing both its liberating possibilities and destructive consequences as it intersects with migration and 

cultural reinvention (Liaqat et al., 2024 [26]). In Paradise, relationships within the patriarchal Ruby community expose 

exclusionary practices that suppress women, but the solidarity among the rejected women demonstrates how love and 

friendship can become transformative forces of resistance (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). 

Collectively, Morrison portrays love, friendship, and community ties as deeply political, capable of either reinforcing 

oppression or enabling identity formation and resilience. Table 12 shows Friendship, Love, and Intra-Community 

Relations in Morrison’s Novels 

 

Table 12: Friendship, Love, and Intra-Community Relations in Morrison’s Novels 

Novel Focus on Relationships Key Insights Supporting References 

Sula 
Female friendship and 

betrayal 

Sula and Nel’s bond reflects fractured 

subjectivity, moral ambiguity, and resistance 

to patriarchal norms 

Pashazade (2025) [24] 

The Bluest 

Eye 

Lack of nurturing love and 

community complicity 

Pecola’s downfall illustrates how silence and 

prejudice perpetuate racial and gender 

oppression 

Hamamra (2024) [23]; 

Almenia et al. (2025) 

[22] 

Beloved 
Communal love as healing 

force 

Sethe’s survival depends on solidarity, 

countering isolation caused by trauma 

Straus (2025) [25]; 

Wajiran et al. (2025) [19] 

Jazz 
Improvisational love in 

Harlem 

Migration and reinvention shape fragile, 

shifting dynamics of love and identity 
Liaqat et al. (2024) [26] 
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Novel Focus on Relationships Key Insights Supporting References 

Paradise 
Exclusion vs. solidarity in 

community ties 

Ruby’s patriarchy suppresses women, but 

rejected women’s unity demonstrates 

transformative resistance 

Zamalin et al. (2024) 

[21]; Liaqat et al. (2024) 

[26] 

 

5.12 Pedagogical and Academic Significance of Morrison’s Novels 

Morrison’s novels not only serve as literary masterpieces but also function as pedagogical tools that foster critical 

engagement with issues of race, gender, and social justice. The Bluest Eye is frequently taught as an entry point into 

discussions of internalized racism and colorism, encouraging students to critically examine beauty standards and 

systemic inequality (Hamamra, 2024 [23]; Almenia et al., 2025 [22]). Sula provides a framework for analyzing 

friendship, individuality, and community norms, helping learners understand how gender and cultural expectations 

shape identity and moral choices (Pashazade, 2025 [24]). Beloved is widely regarded as a cornerstone for teaching 

about slavery’s legacy and intergenerational trauma, offering both historical context and narrative strategies for 

remembering silenced voices (Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz introduces students to narrative 

experimentation and the cultural vibrancy of the Harlem Renaissance, enabling discussions about migration, 

modernity, and urban reinvention (Liaqat et al., 2024 [26]). Paradise challenges readers to interrogate patriarchal 

dominance and exclusionary practices within communities, prompting reflection on the contradictions of utopian 

ideals (Zamalin et al., 2024 [21]; Liaqat et al., 2024 [26]). Collectively, Morrison’s works continue to shape curricula 

in literature, cultural studies, and gender studies, making them indispensable resources for understanding 

intersectionality and the dynamics of oppression and resistance in both historical and contemporary contexts. Table 

13 shows Pedagogical and Academic Significance of Morrison’s Novels 

 

Table 13: Pedagogical and Academic Significance of Morrison’s Novels 

Novel Pedagogical Focus Key Insights for Learning Supporting References 

The Bluest 

Eye 

Internalized racism and 

colorism 

Encourages critical reflection on beauty 

standards and systemic inequality 

Hamamra (2024) [23]; 

Almenia et al. (2025) [22] 

Sula 
Friendship, individuality, 

community norms 

Explores how gender and cultural 

expectations shape identity and morality 
Pashazade (2025) [24] 

Beloved 
Slavery, memory, 

intergenerational trauma 

Provides historical context and narrative 

strategies for remembering silenced 

voices 

Straus (2025) [25]; Wajiran 

et al. (2025) [19] 

Jazz 
Harlem Renaissance and 

narrative experimentation 

Highlights migration, modernity, and 

cultural reinvention in urban contexts 
Liaqat et al. (2024) [26] 

Paradise 
Patriarchy and exclusionary 

practices 

Prompts interrogation of utopian ideals 

and contradictions in communal 

structures 

Zamalin et al. (2024) [21]; 

Liaqat et al. (2024) [26] 

 

5.13 Comparison and Discussion 

A comparative reading of Morrison’s novels reveals both their distinct thematic emphases and their shared 

commitment to interrogating the intersections of race, gender, and history. The Bluest Eye and Sula foreground the 

psychological and social consequences of racialized beauty standards and female individuality, while Beloved deepens 

this exploration by situating trauma within the legacies of slavery and memory (Hamamra, 2024 [23]; Almenia et al., 

2025 [22]; Pashazade, 2025 [24]; Straus, 2025 [25]; Wajiran et al., 2025 [19]). Jazz extends these concerns into the 

context of migration and urban modernity, presenting identity as fluid and improvisational, while Paradise shifts the 

focus inward, critiquing patriarchal dominance within Black communities themselves (Liaqat et al., 2024 [26]; 

Zamalin et al., 2024 [21]). Despite their differing contexts, all five novels converge on themes of memory, identity, 

resistance, and the reclamation of Black womanhood, offering a unified vision that aligns with Black feminist 

intersectional thought. When read together, these works function as a collective critique of systemic oppression while 

also providing pathways for resilience, cultural survival, and social justice. This synthesis underscores Morrison’s 

enduring contribution as not only a novelist but also a cultural theorist whose works resonate across disciplines and 

generations. Table 14 shows Comparative Insights across Morrison’s Novels 

 

Table 14: Comparative Insights across Morrison’s Novels 

Novel Distinct Thematic Emphasis Shared Themes Supporting References 

The Bluest 

Eye 

Racialized beauty standards, 

internalized oppression 

Memory, identity, 

resistance 

Hamamra (2024) [23]; Almenia 

et al. (2025) [22] 
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Novel Distinct Thematic Emphasis Shared Themes Supporting References 

Sula 
Female individuality, friendship, moral 

ambiguity 

Community, resistance, 

womanhood 
Pashazade (2025) [24] 

Beloved Slavery’s legacy, trauma, memory 
Identity, survival, 

resistance 

Straus (2025) [25]; Wajiran et al. 

(2025) [19] 

Jazz 
Migration, urban modernity, 

improvisational identity 

Cultural reinvention, 

fluid identity 
Liaqat et al. (2024) [26] 

Paradise 
Patriarchal dominance, exclusion within 

Black communities 

Gender, resistance, 

solidarity 

Zamalin et al. (2024) [21]; Liaqat 

et al. (2024) [26] 

Synthesis: Collectively, these novels converge on memory, identity, resistance, and Black womanhood, offering 

a unified intersectional vision that critiques systemic oppression and affirms cultural survival. 

 

6. CONCLUSION 

 

The analysis of Morrison’s selected novels demonstrates how her work provides a sustained exploration of ethnicity, 

feminism, and memory within an intersectional framework. From the internalized racial trauma of The Bluest Eye to 

the fractured individuality in Sula, the haunting legacies of slavery in Beloved, the urban reinventions of Jazz, and the 

patriarchal exclusions of Paradise, Morrison consistently situates Black womanhood at the center of her narratives 

(Hamamra, 2024 [23]; Pashazade, 2025 [24]; Straus, 2025 [25]; Wajiran et al., 2025 [19]; Liaqat et al., 2024 [26]; 

Zamalin et al., 2024 [21]). Collectively, these works affirm the role of literature as a critical space for interrogating 

systemic racism, gender inequality, and cultural silencing, while also offering strategies of resilience through memory, 

community, and resistance. Positioned within contemporary debates, Morrison’s fiction not only illuminates historical 

struggles but also provides insights that resonate with present-day social justice movements, making her work 

indispensable for understanding the dynamics of intersectionality in both literature and lived experience. 

 

Limitations 

1. The study is limited to five selected novels by Toni Morrison, which may not capture the full scope of her literary 

contributions. 

2. The analysis is primarily qualitative and interpretive, without incorporating empirical reader-response data. 

3. The reliance on secondary literature may restrict the breadth of perspectives beyond established critical 

frameworks. 

 

Future Work 

Future research could expand the Intersectional Framework Approach (IFA) to include Morrison’s later works and 

comparative studies with other African American women writers. 

 

REFERENCES 

 

[1] Shamsieva, Makhfuzakhon, Nargizakhan Alimova, and Shakhodatkhon Okhunjonova. "Evolving narratives: 

feminist and gender perspectives in global historical scholarship." Cogent Arts & Humanities 12.1 (2025): 2506323. 

[2] Govinda, Radhika. Feminist Politics, Intersectionality and Knowledge Cultivation. Taylor & Francis, 2025. 

[3] Halim, Abd. Critical Currents Themes and Approaches in Literary Criticism. Idebuku, 2025. 

[4] Rickel, Jennifer. The Rights War in Literature and Culture: From Literary Humanitarianism to Savior Victimism. 

Taylor & Francis, 2025. 

[5] Song, David Shuang, et al. "Multiracials’ membership and identification practices on campus: A boundary-work 

approach." Race Ethnicity and Education 28.5 (2025): 752-772.  

[6] Lee, Austin Colby Guy. "Beyond motherhood: Childless Black women and compulsory mothering." Journal of 

Marriage and Family 87.3 (2025): 902-925. 

[7] Straus, Nina Pelikan. "Marking Memory in Flesh: Toni Morrison’s Beloved." The Novel and Neuroscience from 

Dostoevsky to Ishiguro. Cham: Springer Nature Switzerland, 2025. 163-183. 

[8] O'Reilly-Conlin, Casey Jean, and Andrea O'Reilly, eds. Gone Feral: Unruly Women and the Undoing of Normative 

Femininity. Demeter Press, 2025. 

[9] Houshmand, Milad. "Constructing desire: Beauty, love of blackness and black constellations in the bluest 

eye." International Journal of Literature Studies 5.1 (2025): 39-34. 

[10] Rickel, Jennifer. The Rights War in Literature and Culture: From Literary Humanitarianism to Savior Victimism. 

Taylor & Francis, 2025. 



TPM Vol. 32, No. S9, 2025         Open Access 

ISSN: 1972-6325 

https://www.tpmap.org/ 

1787 
 

  

[11] Rodi-Risberg, Marinella. "Historical Trauma, Sacred Geography, and Tribal Knowledge in Louise Erdrich’s The 

Round House." Trauma and Spirituality in Ethnic American Women's Novels: Connected by Invisible Fibers. Cham: 

Springer Nature Switzerland, 2025. 187-246. 

[12] Virmani, Sakshi. "The Word as Weapon: Language, Power, and Black Male Representation in Morrison’s 

Narratives." (2025). 

[13] Wooden, Isaiah Matthew. Reclaiming Time: Race, Temporality, and Black Expressive Culture. Northwestern 

University Press, 2025.  

[14] Mohamed, Kharnita. "Exploring a Situated Imaginary towards Transversal Dialogical Epistemologies." 

Reimagining Social Justice Scholarship: Creative Decolonial Feminisms in South Africa and Beyond (2025): 2. 

[15] Michelson, Kristen, James F. Lee, and Mourad Abdennebi. "Textual thinking as evidenced through think-alouds: 

Designing meanings in interpreting authentic L2 web texts." Language Teaching Research 29.4 (2025): 1807-1836. 

[16] Halim, Abd. Critical Currents Themes and Approaches in Literary Criticism. Idebuku, 2025. 

[17] Wee, Su-Jeong, et al. "Unpacking East Asian/Asian American Experiences of Racism and Microaggressions 

Portrayed in Children’s Picturebooks." Early Childhood Education Journal (2025): 1-14.  

[18] Dorantes Moguel, Maika, Swathi Oliparambil Ajayaghosh, and Kathryn Riley. "Zines as artivism: Fostering a 

pedagogy of vulnerability for socio∼ emotional∼ ethical learning in the polycrisis." Journal of Curriculum and 

Pedagogy (2025): 1-29. 

[19] Wajiran, Wajiran, and Tristanti Apriyani. "Race, gender, and identity in Toni Morrison’s novels: Relevance to 

contemporary Black women’s struggles in America." Cogent Arts & Humanities 12.1 (2025): 2442803. 

[20] Rodi-Risberg, Marinella. "The Love of Yemoja: Trauma and Africana Spirituality in Toni Morrison’s 

Novel." Trauma and Spirituality in Ethnic American Women's Novels: Connected by Invisible Fibers. Cham: Springer 

Nature Switzerland, 2025. 115-185. 

[21] Zamalin, Alex, et al. "Toni Morrison and political theory." Feminist Theory: Two Conversations. Cham: Springer 

Nature Switzerland, 2024. 73-98. 

[22] Almenia, Menia Mohammad, and Rabab Ahmed Amin AbdelFattah. "Rupturing the oppressive cycle: an analysis 

of differential oppression in Haifaa Al-Mansour’s Wadjda and Toni Morrison’s The Bluest Eye." Cogent Arts & 

Humanities 12.1 (2025): 2511387. 

 [23] Hamamra, Bilal. "Morrison’s The Bluest Eye and the Myth of Persephone: An Ecofeminist Critique." ANQ: A 

Quarterly Journal of Short Articles, Notes and Reviews (2024): 1-4. 

[24] Pashazade, Ahsan AP. "The Death of Me: Friendship, Fragmented Selfhood, and the Illusion of Morality in 

Sula." International Journal of English Literature and Social Sciences 10.3 (2025): 262-270. 

[25] Straus, Nina Pelikan. "Marking Memory in Flesh: Toni Morrison’s Beloved." The Novel and Neuroscience from 

Dostoevsky to Ishiguro. Cham: Springer Nature Switzerland, 2025. 163-183. 

[26] Liaqat, Erum, and Muhammad Arfan Lodhi. "Identity Deconstruction and Reconstruction in Tony Morrison’s 

Trilogy Beloved, Jazz, and Paradise." Journal of Humanities, Arts and Social Science 8.7 (2024). 

 


